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NORTH ADAMS -~ Some-
times breaking the mules turns vut
1o be the best way to learn. With
graffiti artists, that often comes in
the form of breaking the law.

- Artist Jobn Breiner has curated
ashow for MCLA Gallery Stat 51
Main St that examines how young
artists move pastvouthful- indis-
cretions and retain that energy for
gallery work.

The show “"Ouantum Spectrum”
opens on Thursday, Sept. 30, with
areception at 6 pom.

Even though Breiner has g
ered a cast of street ar
spent much of their carly +

“the world of araffiti, his interest
isn't in what was, but rather, what
happened after that. Breiner is
faseinated: by the transition and
ow each artist has dealt with it on
“his or her own creative terms,

“This show tries to find out if
there is somcthing that these
artists- are - doing that motivated
Ahem as much s gralfiti did as

teenagers,” Breiner said during an
interview this week. “We alf grew
“up with similar backgrounds, and
the motivation when T was young
10 paint outside, to paint in public,
swas (o wake up the next day and
_have a photo of what you did the
“night before. Unfortunately, when
~you get into the real world and
< make a living, you have (0 go-easy
~on the stuff that will get you in
_trouble.”
Breiner's one promise to himself
~was. not to create a praffiti show
within the gaficry. He just doesn’t
- think that works and believes that,
~within i a gallery setiing, what has
“grown out of those carly creative
Syears and become part of mature
~art-making is far more intéresting.

*As'a teenager, Lwas defini
out nmnmg around at 3 o'clock in
the morning, seeing some unique

~things. It makes me who | am and
therefore makes the art what it is.”
he said. “It’s the same for alot of

these artists, and { feel ke there is
an edge to them and that their
work is worth being shown. | know
them personally, so | know the dif-
ferent types of things people are
doing, and I want the show (o be

that instead-of the ebvious, what -

evervone would expect 1o see.”
Breiner's own fransition was oot

necessarily” easy - the move to
“aceeptable™ art was not smooth.

1 grew up painting murals — |
grew up creafing art outside on
walls,” he said, “As 1 got older and
maturity Kicked in, Twent o ant
school and ¥ started 1o see other
sides of art. T had trouble the first
vear starting to work on white can-
vas; it wasn't happening.”

Part of the problem was that -

Breiner wasn't able 10 find a medi-

uny that eogaged him as much as

wrban walls -~ nothing nside a

studio compelled him to make art.
was that he could

Anotlier issue
find no middie ground within the

academic art work to help in his

irmsition.

“Art school was my way to get {o
New York City and be where graf-
fiti was really happening. After the-

first couple months, you realize

that's not so practical,” he said:
“I'started to branch out, and art

school was kind of good, but they

had @ very black-and-white view
on graffiti. A lot of the professors

didn’t really respect it as art so
much. [ can kind of sce their point
of view a littie better as T've gotten
older and learned about different
types of art and the history of art,
but still, I think there is something
10 be said.”

1.

Ex ly in his esper
tion, Breiner came upon the idca
of using books as his medium —
taking actual printed and bound
matter and creating art on top of

what existed. His first effort was a

copy of Ray Bradbury’s “Fahr-

enheit 4517 with the conceit that
the work he created was an object
that had leapt out of the very story
it contained.
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ti artist sees the writin
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Strect artist John Brcmcr Lr‘umm'!'li into the gallevies b‘ using
hooks as his medinm for art.

do it as if 1 was there and T had murals — some lasted; some got

grabbed the book from the pile destroved. k just had a fife to it.
~ they were hurning and saved it,” The books became my fransition
Breiner said. “Some pages were from geaffiti into fine arts and
~ripped out, and-1 illustrated the then that led into paper, wood —
< story on that book as if Twere in anything 1 could find that had a
“the baok poriraying what was past life to it.” :
Breiner continued 10 work with

going on.” -
With hooks, Breiner discovercd hooks and ia the show will display
the empowering medium he had 2 untitled landscape painting on

“been seeking — one that offered 2 surface created from the end
somie of the same allure as graffiti pages of several books and fash-

work. . ionied into a pyramid shape.
“That really ¢licked for me, the “It's expanded ou past hooks.”

surface of the-book,” he said, hie said. “I try to use everything

“They have water damage: they from the book: the book covers

“have light damage. Thw hzwc and the inside book package —

Cof Tife that reminded me that. yellow-brown color paper. 1

TS

“My idea for the project was to of painting walls. They have layers
use the theme from the book and and layers ~of otfier people’s

 take these loose pieces of paper
and paste them together and make
these gigantic Wall papers for me
towork on.

“The surface (ells nie whai to
paint on it. T don’t know how that
works, but I need fo figure it ovt,

_ because that's what artis. It's sim-

- lar fo when Lwas a teenager and

~would see a billboard and think,
“There it is. [ know what F'm going

~ todo up there-already.™

Breiner acknowledges that the
movement from street art (o the
gallery world is not necussarily an

- casyon for any creative kid, since

the: appeal of the former is not
obvious in the fatter. The compul-
sion to paint on urban walls is

 partly about the art, but also about

the circumstances surrounding it

] »_mcludmg the danger.

“That’s what made it 5o hard for

| me to paint on a white canvas —

just show up and sit down and start
painting,” Breiner said: “The art

| had becn used to doing invoived

ather thmgs, Tike pl:mmm. where
you were poing {0 do it how you

“were going (o get there, wheie vou

were going to park your var, how
were you going to get there with-
out being scen. It was all these li-

- tle things that accompany the

“actual art process.”

Breiner also belioves grafiisi
work plays into teenage cgo grati-
fication, as well as a certain social
aspect that is hard to replicate for
anyone as they mature. When it's
combined with creativity, the
struggle: to fransition- that into
more acecepted forms presents 4
nhallenge

“It was pretty po\vcrfnl to go for
somewhere for five or six hours

and create something that was 15

feet long and 15 feet high” he
said. “You'rc on your fect all day.
It was just fun. And: then there’s
the whole aspect of your buddics

who do it and mecting up with®

them and spending the day with
them creating something. | haven't
found too much 1 enjov doing as
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